ABSTRACT: This introduction provides an overview of Tibullus' life, his poetry, and his style, and offers a bibliographical survey of emerging critical trends in interpreting this relatively neglected Roman elegist.
Roman poets and literary critics widely praised Tibullus' poetry: Horace teases the elegist (Carm. 1.33, Ep. 1.4); Ovid praises his poetry (Am. 1. 15.28, Ars 3.334, Rem. 763, and eulogizes him after his death (Am. 3.9); and both Velleius Paterculus (2.36.3) and Quintilian (Inst. 10.1.93) elevate him to the top of the elegiac canon. Yet despite the ancients' high esteem for him, Tibullus has done less well among moderns. Both in the classroom and in Anglo-American scholarship, he has garnered far less praise and attention than either Propertius or Ovid. This tide may now be turning: we have two new translations 1 and a new reader, 2 all of which promise to bring Tibullus' poems to a wider student audience. The two translations feature the work of two of Tibullus' great commentators: the posthumous translation of Rodney Dennis completed and expanded by Michael Putnam attempts to reproduce Tibullus' "immediate, unpretentious, but deceptively simple INTRODUCTION style," 3 while A. M. Juster, in a new Oxford World's Classics edition introduced and annotated by Robert Maltby, seeks to capture internal and end-rhyme as well as to imitate Tibullus' alliteration and assonance. 4 Since these new publications promise to improve Tibullus' fortunes in the classroom, the time is ripe to refocus scholarly attention on this under-appreciated Augustan elegist. We have therefore brought together in one place several innovative critical approaches to Tibullus' poetry in hopes of fostering many more fruitful conversations.
The essays that follow formed the core of an APA panel on "Rethinking Tibullus" and represent several of the new avenues that have emerged in the study of Tibullus' poetry in the decade since the publication of Maltby's scholarly commentary in 2002. John Henkel's essay on foot puns offers a philological study of Tibullus' references to feet, which builds upon the groundwork of Keith and Fineberg to attempt a metapoetic reading of poem 1.1.
5 Alison Keith's essay examines Tibullus' aestheticization of imperialism, engaging in dialogue along the way with Keith's own work on Propertius and with Lowell Bowditch's recent series of articles on post-colonialism and imperialism in Roman love elegy. 6 Finally, Erika Zimmermann Damer's essay on Tibullan allusion and gender reversals brings continued attention to the Marathus poems (1.4, 1.8, 1.9), where elegy offers its most intense experiment in representing male-male love. B.C.E. In this book, Tibullus speaks of his relationships with his mistress Delia (1.1, 1.2, 1.3, 1.5, 1.6) and the boy Marathus (1.4, 1.8, 1.9); he celebrates Messalla's birthday (1.7); and he closes the collection with his rejection of a military career and praise of an idealized country life and erotic love (1.10). The second book, published posthumously in or around 19 B.C.E., contains three poems celebrating rites or ceremonies (2.1, 2.2, 2.5), but its main focus is on a new beloved, the appropriately named Nemesis (2.3, 2.4, 2.6), whom Tibullus presents as a consistently harsh and greedy mistress. Where in book 1 Tibullus had imagined an idealized country life with Delia as his faithful lover, in book 2 the speaker's elegiac servitude, servitium amoris, begins to look more and more like actual enslavement and the countryside becomes a space of laborious toil and exertion instead of an agricultural idyll. As he becomes a truly downcast lover, the poet-speaker recants his earlier desires, 9 until in the fi nal poem of book 2 he rejects both the countryside and military service in favor of the city and a permanent connection to his unavailable mistress-who nevertheless rejects him, despite his willingness to give her luxurious gifts (2.4, 2.6).
Tibullus' subject matter shares much with the elegies of his contemporary Propertius and with Ovid's Amores. Yet, while the elegies of Propertius and Ovid enjoyed a warm reception in the latter half of the twentieth century, Tibullus' elegies have often been overlooked on account of their style. Where Ovid's poetry follows a linear narrative or a clear rhetorical structure and Propertius' elegies create a vivid sense of the speaker's emotions, Tibullus' poems move through metonymic associations from couplet to couplet.
10 Thanks to the clarity of Tibullus' Latin, which offers "easy syntax, straightforward word order, and reasonable images,"
11 Tibullus' verses appear deceptively simple and have not attracted the degree of attention that the troubled Propertian textual transmission has brought to Propertius. 12 Moreover, although the syntax and word order are straightforward, the dreamy quality of the transitions between Tibullus' verses obscures the movement from one scene to the next and from one theme to another. 13 For David Wray, Tibullus' smoothly polished poems belie the diffi culty of reading his disjunctive, "hyper-subjunctive" dreaminess.
14 Paul Allen Miller's infl uential postmodern and psychoanalytic readings build from this very dreamlike quality of Tibullus' poetry, presenting his elegies as dream texts, susceptible to being read through a Freudian or Lacanian lens. 15 These dream texts, in turn, through their unresolved tensions between opposing subject positions within and between the poems, are able to express the profound disruptions to Roman elite male identity characteristic of elegiac poetry written during the transition from the Republic to the Principate.
I. Contemporary Critical Trends
Miller has recently argued that the lack of critical attention to Tibullus "fundamentally distorts" the nature of Roman love elegy as we scholars understand it and as we teach it to our students. 16 Yet scholarly interest has been turning to Tibullus since Murgatroyd's and Maltby's magnificent scholarly commentaries have joined Putnam's. 17 What follows is a necessarily selective and brief introduction to several of the major critical trends that have appeared in studies of Tibullus in the past decade.
The turn towards interrogations of Roman masculinity has brought attention to Tibullus' Marathus poems (1.4, 1.8, 1.9), and to his programmatic 1.1. In a series of two articles, Nikoloutsos has argued that Marathus should be read, like the puellae of elegy, as a scriptus puer, whose appearance and behavior more closely model the aesthetics, generic features, and economic and social structures that characterize Roman love elegy, than as an accurate representation of male-male love relationships in Rome. 18 Drinkwater's examination of Marathus' speech in 1.8 demonstrates how the homoerotic relationship of the Marathus cycle encapsulates in microcosm the gamut of elegiac roles and situations: the levis puella, the exclusus amator, and the greedy rival among them. 19 These readers have scrutinized the elegiac amator and his male beloved and their particular expressions of masculinity and have begun to reincorporate Tibullus into the fl ourishing scholarly conversation about sexuality and gender in Roman love elegy. 20 Psychoanalytic and postmodernist readings of Roman love elegy have further destabilized the constructions of gender and subjectivity in Tibullus' poetry by embracing the instability of the Tibullan poet-lover's subjectivity. Critics such as Fineberg, Miller, and Lee-Stecum have shown that, as readers, we should perhaps not expect to fi nd a coherent identity running through the Tibullan texts, either for the poet-speaker or for his various beloveds. 21 Like the scriptae puellae of Propertius and Ovid, Tibullan characters-including especially the poet-speaker himself-emerge as radically unstable and subject to disruptions and discontinuities of poetic, political, sexual, and gender norms.
In contrast to these approaches, Wray's cogent analysis of Tibullus 1.1 argues for the ultimate interpretability of Tibullus' elegiac persona. 22 Wray works outward from several apparently paradoxical uses of facilis, "easy," to an etymologically and semantically grounded approach to Tibullus 1.1 as "poetological allegory." 23 His poetological reading sees an ars poetica in the ars vivendi of this poem, and we see the semantic slippage between the poet-speaker's elegiac lifestyle (vita iners) and the stylistic vocabulary that scholars continue to observe in Propertius and Ovid, who more overtly confl ate the qualities of the speaker and/ or his love object with the aesthetic conventions of Alexandrian Roman love elegy. Wray's work thus offers a welcome challenge to an emerging view of Tibullan elegy that articulates the fundamental instability of the Tibullan poet-lover's subjectivity and, in so doing, risks reifying earlier nineteenth-and twentieth-century readings of Tibullus that saw him as a dreamy poet not worthy of serious critical scrutiny. 24 While this dreamlike and unstable quality holds greater appeal for postmodern readers, Wray's Tibullus instead emerges as a potent and deliberate wordsmith. 25 discourses of the Egyptian world wherein Roman political and representational control of Egypt and the representation of Osiris and Messalla within the poem intersect with elegiac power relations between patron and lover-poet and between lover and beloved. 26 Ramsby's illuminating chapter demonstrates that Tibullus introduces full inscriptions into his fi rst book of poetry to distinguish the poet from his persona. While the persona inhabits the world of the elegiac lover in which he rejects Roman social values, Tibullus' inclusion of his own epitaph memorializing his work as a soldier on Messalla's campaign in 1.3 points to his desire to be remembered as a full participant in Roman society. Tibullus' poetry thus balances Alexandrian poetic style with the elegiac tradition's roots in Roman commemoration. 27 Outside of Anglo-American criticism, there have also been numerous valuable European studies of Tibullus interested in the structure and design of Tibullus' poetry book.
II. Our Contributions
In his essay, "Metrical Feet on the Road of Poetry: Foot Puns and Literary Polemic in Tibullus," John Henkel demonstrates that Tibullus, well before Ovid's more overt joking about the unequal line lengths of the elegiac couplet in Amores 1.1 and 3.1, innovates in how he deploys the trope of the unevenness of the elegiac couplet. Through images of limping, binding, and chains (especially in 1.1), Tibullus expresses metaphorically the literary and poetic issues that he encounters as an elegiac poet and engages in intergeneric polemic with choliambic and epic poetry through this metaliterary play. Alison Keith's essay, "Imperial Geographies in Tibullan Elegy," argues that Tibullan elegy domesticates newly conquered Greco-Egyptian culture and geographies through the translation of Greek and Egyptian language into his poems on the Roman imperial project (1.3, 1.7, 2.2, 2.3). Despite his overt statements to the contrary, Tibullus' poetry 26 Bowditch 2011 (above, n.6 participates in the project of securing Roman hegemony in the Mediterranean by reimagining Roman expansion as a literary excursion through Greek mythology and by incorporating the non-Latin vocabulary of imported foreign luxury goods affi liated with elegiac love.
Erika Zimmermann Damer's essay, "Gender Reversals and Intertextuality in Tibullus," focuses on Tibullus' manipulations of readerly expectations through intertextualities with Philitas, Callimachus, Catullus, and Propertius in 1.8 and 2.6. Tibullus uses intertexts of prior elegiac works to create unexpected gender reversals and to demonstrate his skill in manipulating the fl exibility of grammatical gender in Latin in order to establish his own, subtly marked version of elegiac Callimacheanism. This intertextual reading thus underscores Tibullus' contributions to the gender play and instability of gendered identities characteristic of Roman elegy.
Together, these three essays more richly locate Tibullus in his Augustan context as a poet actively engaged in generic self-defi nition through metrical play, one involved with the politics of imperial expansion and the importation of luxury goods and luxury language into the Roman center, and one concerned with establishing his own, subtly marked Alexandrian aesthetic through unexpected gender reversals and intertextuality that obfuscate the male-female gendered binary. It is our hope that this collection, alongside the appearance of these new translations of, and commentaries on, Tibullus' poetry, will promote a new image of Tibullus, whose seductively smooth generic rhetoric has so long defi ned him as a rustic, dreamy poet uninterested in (or unaware of) the broader thematic concerns of his fellow elegiac and Augustan poets.
